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manuscript can know how rare is tliis merit. 
For other matters of clerical detail, one may 
say that the glossary is inoffensive and that 
such notes as are made on points of grammar 
and dialectal variations are suggestive rather 
than dogmatic. In the second place, the Plays 
are throughout edited with a painstaking 
intelligence which is most hopeful. 

In the Introduction, the history, sources, 
method and metres of the plays are really 
studied, and in the body of the work the 
constant care in giving cross-references, orig- 
inal authorities, suggestions, and explanations, 
makes the study of this single volume a guide 
to a large portion of the general subject. 

For these reasons, I commend this volume 
to students of English and hope the forthcom- 
ing edition of the Townley Mysteries will 
prove to be equally worthy of attention. 

F. H. Stoddard. 

University of California. 



POR TUG UESE LITER A TURE. 

Corso de Historia da Litterahira Porhigueza, 
por Theophilo Braga. 8vo, 6-I-411 pp. 
Lisboa, NovaLivrarialnternacional, 1885.* 

On the tenth of June, 1880, was enacted in 
Lisbon one of the most remarkable pageants 
ever witnessed in any country or in any age. 
It was the tercentenary of Camoens' death, 
when literary representatives from the civilized 
world gathered in the Portuguese capital to 
help his countrymen pay appropriate homage 
to the memory of the great poet. The remains 
of the bard and those of the statesman whose 
valorous deeds he had sung, Vasco da Gama, 
were transferred to the same resting-place, 
while kings, princes, nobles and people joined 
the literati in making this the most unique oc- 
casion in the nation's history. Hundreds of 
special publications, artistic productions and 
historical contributions bearing upon the life 
and writings of the singer of the Lusiads were 
issued, and served to mark a notable era in the 
literary life of Portugal. It was the begin- 
ning of a new epoch that has since been pro- 
lific in works and monographs of special in- 
vestigation into the sources and earliest docu- 

* Extracted from " The American yoiirnal of Pkilohg-y ,^'' 
Vol. VIII,, pp. 92-95. 



ments of Lusitanian lore. A recasting of 
methods in the treatment of her literary his- 
tory has naturally followed, and one of the 
best examples of it is seen in the treatise before 
us. The man who seems to be actuated 
above all others by something of the literary 
spirit that moved the great Camoens, is the 
author of this work. His unflagging energy, 
his wonderful capacity for work, his extraor- 
dinary production, have scarcely been sur- 
passed in the same length of time by any 
littiraterir of the Peninsula, and, particularly 
in modern times, has his example been excep- 
tional among his countrymen. Fired by an 
unwavering patriotism, he has pushed forward 
against insurmountable obstacles, making 
known to the world outside the rich treasures 
of Portuguese lore and carrying back to his 
countrymen, so exclusive in their literary life, 
those germs of modern European thought 
whose Hberalizing influences have emancipated 
modern culture and raised it above the for- 
malism and narrowness of that of mediaeval 
times. 

In the spirit of reform, the author wrote, in 
1875, his "Manual de Historia da Litteratura 
portugueza," which was a failure because it was 
so much in advance of the public demand ; or, 
as a critic facetiously said of it: "Acharam-o 
sempre grande, e que por este motivo deixa- 
vam de o adoptar." In this work the writer 
formulated his canon of literary criticism in 
the following words : "A reforma do ensino 
da litteratura deve partir da conclusao a que 
chegou a sciencia moderna que o estudo das 
creagoes intellectuaes nao se pode fazer em 
abstracto. E necessario nunca abandonar a 
communicaijao directa com os monumentos, 
explicando-os e apreciando-os pelas suas re- 
latjoes historicas como o meio e circumstancias 
em que foram produzidas. O estudo da litter- 
atura feito nas vagas generalidades, conduz a 
essas receitas de tropos, que tiram a seriedade 
as mais altas concepgoes do espirito humano. 
Na instrucgao de um paiz deve entrar com 
toda a sua importancia um elemento nacional ; 
no ensino fundado nas 6cas abstracgoes nunca 
esse sentimento se desperta." It is in con- 
formity with this doctrine that the "Corso de 
Historia da Litteratura" represents the last 
stage of growth of the author's literary con- 
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ception, promulgated with unbounded enthus- 
iasm in a long series of publications during a 
long term of years. It has behind it twenty 
volumes of the "Historia da Litteratura port- 
ugueza," twelve volumes of "Pontes tradi- 
cionaes," "O Cancioneiro portuguez do Vati- 
cana," various critical editions of national 
poets, "Os Elementosda Nacionalidade portu- 
gueza," the "Historia da Fedagogia em 
Portugal," " Systema de Sociologia," and, 
moreover, a decade and a half of active ser- 
vice as Professor, of Modern Literature, es- 
pecially of Portuguese literature, in the Corso 
Superior de Lettras of Lisbon. Such a school- 
ing ought to be sufficient guarantee that the 
author will give us here his best thought, 
sifted and presented according to good 
method, in a clear and incisive manner ; and, 
in truth, we do find his present work far 
superior to that of ten years ago from many 
points of view, but especially in that he shows 
here a more thorough comprehension of the 
Middle Ages in relation to the historic periods 
that preceded and followed them, in his appli- 
cation to the literary life of nations of the 
striking division of static and dynamic as given 
by Conite for social phenomena, in his syste- 
matic co-ordination of modern literatures, his 
determination with clear judgment of the 
relation of Portuguese literature to that of 
foreign countries, and, finally, his philosphic 
presentation of the unity of Occidental litera- 
tures that thus form a counterpart to the social 
elements of Western society. 

In his introduction the author expounds 
what he holds to be the basis of literary 
criticism, and proceeds directly to the discus- 
sion of the static elements of literature — race, 
tradition, language and nationality — and then 
to the further determination of the dynamic 
element, defining literature as "uma synthese, 
o quadro do estado moral de uma nacional- 
idade ; a expressao consciente da sua evol- 

ufao secular e historica Subordinada ao 

meio social pela sua origem e destino, a litter- 
atura reflecte todas as modifica^oes succes- 
sivas d' esse meio, achando-se como todos os 
outros phenomenos sociologicos, sujeita a leis 
naturaes de ordem statica on de conservagao, 
e de progresso on de acgao dynamica. Sem o 
conhecimento dos elementos staticos das lit- 



teraturas, € impossivel comprehender a sua 
origem e modo de formajao ; sem a aprecia^ao 
das condi?6es dynamicas, mal se avaliara o 
que pertence a influencia individual dos es- 
criptores de genio. Pela mutua dependencia 
entre os phenomenos staticos e dynamicos (t 
que se podem caracterisar as epocas litterarias 
de esplendor ou de decadencia, de invengao 
on de imita(;ao." The characteristics of race, 
traditions, forms of languages, the sentiment 
of nationality, are the universal elements of 
emotion expressed by the writer or by the 
artist in his works, and hence that only is a 
chef-d'ceuvre, literary or artistic, "que mais 
assenta sobre bases ethnicas e tradiccionaes." 
With these fundamental principles constant- 
ly in view, our author now moves on to the 
investigation of the different epochs of Portu- 
guese literature, to a characterization of the 
writers that have held most closely to popular 
sources and traditions, from the famous king 
Diniz, of the thirteenth century ; the poets of 
the Cancioneiro de Rezende, in the fifteenth ; 
Gil Vicente, Christovao Falcao and Luiz Ca- 
moes, in the sixteenth ; Rodrigues Lobo and 
D. Francisco Manuel de Mello, in the seven- 
teenth, down to Almeida Garrett, in the nine- 
teenth century ; and he would see in the 
celebrity of each one only a measure more or 
less full of his adherence to national tradition. 
So much the greater will be the poet in pro- 
portion as he is able to merge himself into the 
great current of popular symyathy, into the 
spirit-life of the people ! 

Dividing the history of Portuguese literary 
life into six epochs, the author discu.sses in the 
first (twelfth to fourteenth century), which he 
designates Trovadores Gallecio-Portuguezes, 
the influence of Southern France upon home 
thought and writing : it is the origin and dif- 
fusion of Provencal literature and its extension 
to Portugal ; the connection of Northern 
France, through the Chanson de Geste, with 
the literary production of his native country ; 
the elements of Gallo-Breton thought as repre- 
sented in her Lays, her Legends of King Lear, 
of Arthur, of Merlin and Tristan ; the eccle- 
siastic and humanistic influence through Latin 
translations, and the organization of Chroni- 
cles in prose. In the second epoch (the fif- 
teenth century), entitled Os Poetas Palacia?tos, 
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he seeks to trace the elaboration of Provencal 
lyrism in Italy, and its passage thence into 
Spain, and the imitation of the Spanish poetic 
school in Portugal as represented by the 
Cancioneiro g'eral oi G&rda. de Rezende ; the 
spread of the Romance of the Round Table ; 
the diffusion of Latin erudition through trans- 
lations, and the development of a popular 
element, as shown in the formation of the 
Romanceiros. The third period (sixteenth 
century), named Os QuinheiiHstas, represents 
the high-water mark of literary activity in 
Portugal : the renascence of Graeco-Ronian 
culture, the conflict between mediaeval and 
classical erudition — the latter represented es- 
pecially by Italian influence. Here Fernao de 
Oliveira and Jao de Barros made the begin- 
nings in the discussion of Portuguese gram- 
mar, Gil Vicente founded the national theatre, 
Bernardino Ribeiro and Christovao Falcao 
developed to its highest point popular lyric 
poetry, SA de Miranda and his school, favor- 
ing Italian influence, introduced the imitation 
of classic models, and, finally, came Camoes 
to conciliate and bind togetherthe classical and 
mediceval spirit in the greatest of modern 
epics, Os Lusiadas. In the fourth period 
(seventeenth century), Os Culferanistas, the 
author discusses the syncretism of Italian and 
Spanish influence in Portugal, and the at- 
tempted reform in grammar-study of the Portu- 
guese language. In the fifth (eighteenth cen- 
tury), Os Arcades, the influence of the pseudo- 
classicism of the French, the reaction against 
the humanism of the Jesuits, the reforms of 
the Marquis of Pombal and the formation of 
the Acadeniia real das Scieticias, with their 
characteristics and results, are presented in a 
forcible manner, and the chief causes indicated 
that produced a transition into the sixth and 
final epoch (the nineteenth century), O Rovian- 
tismo. Here the renovation of Portuguese 
literature, as a consequence of the importation 
of liberal thought ; the liberal romanticism, as 
represented by Almeida Garrett; the relig- 
ious, by Herculano ; the classical reaction of 
Castilho, and the dissolution of romanticism 
through the revolutionary and critical spirit of 
the present time, are set forth with a vigor 
that enables one to seize readily upon the 
main lines of literary growth as it exists in 



Portugal. In the early part of the ti-eatise, 
especially, the author is careful to give the 
sources of literary documents, to indicate 
where the MSS. are to be found, to present 
aperfus of comparative literary growth that 
are most encouraging and stimulating to the 
student of comparative European literatures, 
and show a striking contrast to the general 
treatment of this subject by his countrymen. 
A further important feature of the work is the 
benefit the reader derives from the author's 
acquaintance with the recent investigations of 
English, German, French and Italian scholars 
in this field. In this respect, the modern 
school of criticism and the writers on literary 
history in Portugal give evidence of serious 
labor that is refreshing when compared with 
their forerunners of only a few decades ago. 
In truth, they have fully entered into the 
quickeningspiritof nineteenth-century culture, 
and nowhere else more than in the noble 
Lusitania of to-day do we find the liberal 
thought of European literary life productive of 
richer fruits and the enthusiasm of the workers 
marked by a truer sense of their obligation to 
the glorious past. To be convinced of this, 
one has but to read this important and timely 
treatise of one of her most brilliant scholars 
and most polished writers. 

A. Marshall Elliott. 



Geschichte des fratizosischen Romans im 
XVII. Jahrhundert, von Dr. Phil. Hein- 
RiCH KoRTiNG. II. Band : derrealistische 
Roman. XI. 285 pp., 8vo. Oppeln und 
Leipzig, 1887. 

The second volume, containing the third 
division of Dr. Korting's work (cf Modern 
Language Notes II. p. 38), treats of the 
Realistic novel. The absence of well-defined 
separations between the general tendencies of 
the various authors, as the anti-pastoral, the 
anti-heroic-gallant, has compelled divisions of 
the field according to chronology. This ob- 
stacle, which could not have been avoided, is 
mainly responsible for the lack of connected 
narrative between the succeeding chapters, 
and gives the impression of a series of mono- 
graphs rather than of a critical history. In 
careful research and in arrangement of ma- 
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